AS 061.359 DOCUMENTARY FILM:

NON-FICTION STORY TELLING AND THE CONSTRUCTION OF DOCUMENTARY "TRUTH"

Tuesday, 4-6:20pm, 104 Shriver Hall

Research Professor Bernadette Wegenstein

Office hours Mon 12-2pm, Gilman 461

Bernadette.Wegenstein@gmail.com
http://bernadettewegenstein.com 

Tue Jan 31: WHAT IS DOCUMENTARY FILM; discussion of Bill Nichols: The Domain of Documentary, in: Representing Reality (1991); Sheila Curran Bernard, "Introduction," in Documentary Storytelling (2011). Screening of clips from recent documentaries receiving a Documentary Screenplay Award: Deliver Us from Evil (2007), Waltz with Bashir (2009), The Cove (2009); clips from the founding fathers of documentary: Lumières Brothers (1895-1897), Nanook of the North (1922), The Man with a Movie Camera (1929), Night Mail (1936).

Watch on your own for Feb 7: Land Without Bread (Las Hurdes, 1932)

Tue Feb 7:
MODES OF REPRESENTATION: EXPOSITORY, OBSERVATIONAL, INTER-ACTIVE, REFLEXIVE; Readings: Bill Nichols: Documentary Modes of Representation, in: Representing Reality (1991); Vivian Sobchack: "Synthetic Vision: The Dialectical Imperative of Luis Buñuel's Las Hurdes," in: Documenting the Documentary, ed. Barry Keith Grant and Jeanette Sloniowski (1998); Patricia Aufderheide: Defining the Documentary: "Founders," "Cinema vérité," in: Documentary Film: A Very Short Introduction (2007); Screening of clips: Land Without Bread (1932), The Battle of San Pietro (1945), Blood of the Beasts (1949), David Holzman's Diary (1960), Sherman's March (1986), Hoop Dreams (1994)

Watch on your own for Feb 14: The Earth Trembles (1948)
Tue Feb 14: EUROPEAN POSTWAR DOCUMENTARY AND ITS INFLUENCE ON OBSERVATIONAL FILM TECHNIQUES; Readings: Cesare Zavattini: “Some Ideas on the Cinema,” in: Film. A Montage of Theories, ed. Richard Dyer MacCann, 1966; Excerpts from Roberto Rossellini: "A Discussion of Neorealism, an Interview with Mario Verdone," and "I am Not the Father of Neorealism," in: My method (Il mio metodo, 1987); Jack C. Ellis and Betsy A. MacLane "The Unfulfilled Promise: Postwar Documentary, 1945-1952," in: A New History of Documentary Films (2005). Screening of clips: Rossellini's War trilogy: parts of Rome Open City (1945), Paisà (1946), and Germany Year Zero (1948). [Watch one of these films on your own through the course of the semester]; Louisiana Story (1948), The Class (2008)

Watch on your own for Feb 21: Shoah (1985)
Tue Feb 21: DIRECT CINEMA AND CINEMA VÉRITÉ: DOCUMENTARY STRATEGIES TO MIMIC TRUTH; Readings: Kevin MacDonald and Mark Cousins, "The Grain of Truth," in: Imagining Reality: The Faber Book of Documentary (1996); Jack C. Ellis and Betsy A. MacLane, "Direct Cinema and Cinéma Vérité 1960-1970," in: A New History of Documentary Films (2005). Screening of clips: Chronicle of a Summer (1960), Primary (1960), Gimme Shelter (1970), Grey Gardens (1975), Shoah (1985), parts of Cinema Vérité Defining the Moment (2000), Thin (2006), Into the World (2009)

FIRST TAKE HOME EXAM DUE FEB 28

Watch on your own for Feb 28: The Thin Blue Line (1988)

Tue Feb 28: TRUE/FALSE: CASE STUDY ERROLL MORRIS; Readings: Linda Williams: "Truth, History, and The Thin Blue Line," in: Documenting the Documentary, ed. Barry Keith Grant and Jeanette Sloniowski (1998); André Bazin: "The Ontology of the Photographic Image," in: What is Cinema (1967); Erroll Morris, "Crimean War Essay (Intention of the Photographer)," and "Abu Ghraib Essays (Photographs Reveal and Conceal," in: Believing is Seeing (2011); Sheila Curran Bernard, "Part I: Understanding Story," in Documentary Storytelling (2011); Screening of clips: Mr. Death, The Fog of War, Standard Operating Procedure, Tabloid: http://errolmorris.com/; F For Fake (1973); Capturing the Friedmans (2003)

Watch on your own and prepare the Case Study from Documentary Storytelling III for Mar 6: So Much So Fast (2006)
Tue Mar 6: WITNESSING THE PAIN OF OTHERS THROUGH DOCUMENTARY FILM: CASE STUDIES; Readings: Sheila Curran Bernard, "Part III: Talking About Story: Steven Ascher and Jeanne Jordan," in Documentary Storytelling (2011) and Case Study Daughter from Danang; Erroll Morris, "Photography and Reality (Captioning, Propaganda, and Fraud)," and "Civil War (Photography and Memory)" in: Believing is Seeing (2011); Susan Sontag: Regarding the Pain of Others (2003); Screening of clips: Daughter from Danang (2002), The Boys of Baraka (2005), Taxi to the Dark Side (2007), Monica and David (2009), The Fixer (2009), Bombay Beach (2011)

Watch on your own for Mar 13: Tarnation (2003)

Tue Mar 13: DOCUMENTARY AS A MODE OF CONFESSION: DOMESTIC ETHNOGRAPHIES; Readings: Michael Renov, "Modes of Subjectivity," in: The Subject of Documentary (2004); Ross McElwee, Alisa Lebow: "Memory Once Removed: Indirect Memory and Transitive Autobiography in Chantal Akerman's D'Est," in: First Person Jewish (2008), Screening of clips: Sherman's March (1986), D'Est (1993), Time Indefinite (1993), Nobody's Business (1996), Wide Awake (2007), Winter's Children (2005), The End of the Neubacher Project (2006), The Breast Cancer Diaries (2006), Gasland (2010), Naked (2010)
Class will end at 6pm due to the Digital Capital conference: students are invited to the artist lecture in Gilman 50 at 7pm for extra credit: 

Watch on your own for Tue Mar 27: Suite Habana (2003) 
Tue Mar 27: THE SOCIAL DOCUMENTARY AND LATIN AMERICA — Guest lecture by GRLL PhD candidate Mike Strayer; Readings: “Imagining the Future in Revolutionary Cuba: An Interview with Fernando Pérez” (2007) by Ann Marie Stock; Screening of Clips: Now! (1965), LBJ (1968), La batalla de Chile (1975), Cabra Marcado para Morrer (1984), El día que me quieras (1998)   
Watch on your own for Tue Apr 3: Paradise Lost: The Child Murders at Robin Hood Hills (1996)

SECOND TAKE HOME EXAM DUE APR 3

Tue April 3: GRANITO: DOCUMENTARY AND POLITICAL INTERVENTION: How to Nail a Dictator — Pamela Yates and Paco de Onís: Screening & discussion with one of the filmmakers from 5:30-8:30pm (in collaboration with PLAS); Readings: TBA; Screening of clips: When the Mountains Tremble (1982), The Paradise Lost Documentaries (Revelations II, 2000, and Purgatory III, 2011), Metallica: Some Kind of Monster (2004); witness.org 

CLASS WILL MOVE TO HODSON 110 from 5:30-8:30

Watch on your own for Tue Apr 10: Client 9: The Rise and Fall of Eliot Spitzer (2010)

Tue Apr 10: THE ARGUMENTATIVE DOCUMENTARY BLOCKBUSTER: CASE STUDIES; Readings: Case Study "Super Size Me" from Documentary Storytelling; Screening of clips: Bowling for Columbine (2002), Fahrenheit 9/11 (2004), Super Size Me (2004), Enron: the Smartest Guys in the Room (2005), We Feed the World (2005), Deliver Us From Evil (2006), Sicko (2007), Inside Job (2010), Casino Jack (2010), Plastic Planet (2009), The Cove (2009), Waiting for Superman (2010), a.o.
BRING IN YOUR IDEA FOR A FINAL PAPER AND DISCUSS BRIEFLY IN CLASS

Watch on your own for Tue Apr 17: Waltz with Bashir (2008)
Tue Apr 17: EXPERIMENTAL DOCUMENTARY FILM STRATEGIES: Readings: Bart Testa: "Seeing with Experimental Eyes: Stan Brakhage's The Act of Seeing with One's Own Eyes," in: Documenting the Documentary, ed. Barry Keith Grant and Jeanette Sloniowski (1998); Screening of clips: The Act of Seeing with One's Own Eyes (1971), Our Daily Bread (2005), Iraq in Fragments (2006), American Teen (2008), The Green Wave (2010), Connected (2011), The Mill and the Cross (2011); One Day on Earth (onedayonearth.com); 5-6:20pm guest: Professor John Mann from JHU's Film and Media Program speaks about two of his documentary films Running to Keep from Falling and Locust Point and the future of documentary film.

Watch on your own for Tue Apr 24: The Gleaners & 1 (2000)

Tue Apr 24:  DOCUMENTARY AND AUTEURSHIP: HERZOG AND VARDA; Readings: Agnès Varda by Helen Carter (sensesofcinema), François Truffait "A Certain Tendency of the French Cinema," André Bazin: De la Politique des Auteurs," and Claire Johnston: "Women's Cinema as Counter-Cinema," in: Auteurs and Authorship, ed. Barry Keith Grant (2008); Werner Herzog: "Fact and Truth," in: Herzog on Herzog, ed. Paul Cronin (2002); Screening of clips: Cléo de 5 à 7 (1961), Little Dieter Needs to Fly (1997), Cinévardaphoto (2004), Grizzly Man (2005), Encounters at the End of the World (2007), Into the Abyss (2011) 
Watch on your own for Tue May 1: The English Surgeon (2007)
THIRD TAKE HOME EXAM DUE MAY 1

Tue May 1: CASE STUDY: THE CURE TOGETHER WITH PATRICK WRIGHT (MICA); Readings: Sheila Curran Bernard, "Part II: Working with Story," in Documentary Storytelling (2011); Script excerpts for The Cure NEH Grant "America's Media Makers;" Screening and discussion of pre-production work on the documentary The Cure: The History and Culture of Breast Cancer together with Patrick Wright and his students from the advanced editing class at MICA. 

Assignments: 

You will be asked to attend each class, as the professor will be preparing a presentation tying together a diversity of film clips and deliver a unique lecture. You will be able to participate during class discussions and hand in 3 take-home exams on the class content. Your will receive the questionnaires on the above dates and hand the papers in by email to Prof. Wegenstein. For your final paper you will be writing an essay that focuses on one of the class topics. You will be asked to specialize on a specific topic such as "The History of Iraq Documentaries," "First Person Documentaries on Matters of Illness," or "Documentaries Criticizing the Church;" The topics need to be discussed with the professor either during her office hours or at the end of class, and have to be settled on no later than April 10.

Additonal activities for extra credit:

March 13-14: Digital Capital conference at JHU:

http://krieger.jhu.edu/cams/tech-meaning/
Grades will be based on three take home exams, a final paper, in class performance, and attendance. The three take home exams will consist of four to five questions in which students will be asked to answer three of questions of their choosing. Added together, the take home exams will be worth 35% of the final grade. One exam will be administered per academic unit. Each take home exam must be emailed to the professor (bernadette.wegenstein@gmail.com) before class the day it is due. Students are NOT allowed to collaborate on their take home exams. The final paper will be eight to 12 double spaced pages in length in MLA format. It will be worth 25% of the final grade and must be deposited in the graduate assistant’s box in the German and Romance Languagues and Literatures Office (401 Gilman Hall) no later than Friday, May 13h at 5:00pm. The final paper and the take home exams will be assessed based on the student’s ability to synthesize class materials and discussion, the students’ originality of thought, and the papers’ formal coherence. NO take home exams or final papers will be accepted LATE. In class performance will count towards 30% of the final grade and will be assessed both on the quality and quantity of students’ contributions to the class discussions as determined by Professor Wegenstein. 10% of the final grade will depend on attendance.  As attendance is extremely important for class discussion, students will only be allowed one unexcused absence. Each additional unexcused absence will result in a two percent reduction of the students’ final grade. Per university policy, all excused absences must be cleared through Dr. Susan Boswell, Dean of Student Life (sboswell@jhu.edu).  As a matter of courtesy it is requested that if students are or will be absent, no matter the excuse, that they inform Professor Wegenstein or the graduate assistant via email. Finally, all extra credit will be dulled out on a per case basis. Final grades will be assigned based on the following percentages: 0-59% = F, 60-69% = D; 70-73% = C-, 74-76% = C, 77-79% = C+; 80-83% = B-, 84-86% = B, 87-89% = B+; 90-93% = A-, 94-100% = A.

Documentary Storytelling, Believing and Seeing, and Regarding the Pain of Others are held at B&N bookstore under the course number.
All other readings can be accessed on the Sheridan Libraries web site: http://reserves.library.jhu.edu.proxy3.library.jhu.edu/access/reserves/findit/articles/index.php Scroll down and click on the professor’s name (‘Wegenstein’) and enter the class code (‘WEG359'). 

All movies will be on reserve at A/V Services. It is advised to watch the weekly screenings in groups, and reserve one of the A/V screening rooms ahead of time.
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